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THE GRAND OPERA ADAPA

SYNOPSIS

Adapa, the creature that rises up from the sea in the 4,000 year-old Akka-
dian myth, moves between Earth and Heaven throughout the opera. Earth
symbolizes our lives in which the power of fertility and processes of thought
dominate, whereas Heaven reflects eternity. After Adapa has risen up to
Heaven where he is offered the foodstuffs of eternity — which he refuses - he
descends to Earth. At the end of the opera he copulates with the South Wind,
the feminine force which, at the beginning of the opera, he had opposed so
vigorously.

Fleischer sums up the message of her new opera:
"We have not gained eternity. Death is the radiance
illuminating our lives throughout our existence,
kindling the spark so that our existence shines as
brightly as possible”.

The protagonists of the opera, in addition to Adapa (counter tenor) are myth-
ical creatures in the guise of gods and natural forces; soloists and choruses
perform the roles of the protagonists musically (for example, Earth - mixed
choir, South Wind - women'’s choir, the God of the Sea and the God of
Heaven - soloists).

The composer reorganized the ancient myth. The spoken lines remained and
were then set to music, without needing sentences of the narrative; essential-
ly, the language of music possesses within itself the power of description, and
it conveys a great deal pictorially within the sung text. It conjures up pictures
and atmosphere. In addition, the symphonic orchestra also has a most signif-
icant function from the descriptive aspect.

This is Grand Opera - a courageous undertaking in the 21 century. There
are three acts which include 11 scenes. The whole opera is sung in Akkadian,
the most ancient Semitic language. The composer used the lines of the myth
in their original form and singers are requested to pronounce the Akkadian
text with great precision. The percussive, sharply-defined phonetic character
of the language was the source of deep inspiration and propels the music
towards a distinctive lustre. What has come to be recognized as the exoticism
in “Tsippi Fleischer’s resonance” is emphasized, with the powerful presence of
one particular tone in each scene being much in evidence and richly enforced
in a variety of ways.

COMMENTARY

THE STORY OF THE OPERA (TSIPPI FLEISCHER)

ACT ONI;
ADAPA; ADAPA MEETS THE SOUTH WIND

Scene1 Overtura pastorala

(orchestra only, pictorial)

We find ourselves in the city of Eridu on the shore of the Persian Gulf 4,000
years ago. There are ripples on the surface of the sea; its depths conceal
many secrets. Waves begin to swell - beautiful nymphs appear (the women’s
choir). Their exit leads to Scene 2.

Scene2  Adapa has just arisen from the bottom of the sea; he sings
for Ea, his master/creator

Adapa (counter tenor), half fish, half man, created by Ea, God of Wisdom', rises
from the depths. He floats and sings to his master - the submissive slave is
proud that he was chosen by Ea to share his wisdom.

Scene3 The South Wind arrives; Adapa confronts her

The South Wind arrives in strong gusts of wind (women's choir, agitated,
with primeval violence).3 The South Wind represents fertility on Earth; she
endeavors with all her might to seduce Adapa. He resists her attempts
loudly and forcefully — LA TAKASSADINNI - eventually breaking her wing.

ACT TWO

DROUGHT AND DESOLATION: ADAPA IS PREPARING
TO ASCEND TO HEAVEN

Scene4 Earth Requiem (Hymn of the Painful Earth)

(mixed choir, pictorial)

A blazing sun. The South Wind’s wing is broken and she is unable to blow
gusts of wind over the Earth. Drought and desolation. No streams of water,
the flourishing grassy meadows have turned white with salt; Nisaba, God-
dess of Grain, has turned aside her breasts, the womb of Earth is barren, no
offspring is forthcoming.

Scene5 Duet of Anu and llabrat (men’s choir)

Anu (basso profondo), God of the Heavens, the ultimate ruler, looks down
from heaven in amazement. Why has the South Wind stopped blowing
for seven days? Why has the womb of Earth stopped providing offspring?
Knowledgeable llabrat (the men’s choir), tells Anu what has happened. Anu,
angrily, orders that Adapa be brought to him.

Scene 6 Ea’s long (misleading) Aria of Guidance

Ea (baritone), in his long aria to Adapa, before Adapa is to ascend to Heav-
en, instructs him cunningly: “In Heaven they will bring you bread of death
and water of death?. Do not eat or drink anything: then you shall descend
to Earth”.

1 God of Water, Creation and Knowledge, according to the myth.

2 Here “"death” means life cut off by death. But in Heaven Adapa will be offered
bread of life and water of life - where “life” means eternal life.



ACT THREE

ADAPA ASCENDS TO HEAVEN, TOURS AROUND, DE-
SCENDS TO EARTH

Scene7 Adapa ascends to Heaven

(orchestra only, pictorial)

Adapa starts to pull away from the Earth. He rises higher and higher into the
sky until he reaches the entrance to Anu’s temple in Heaven. While ascend-
ing, Adapa sees images of vibrant Earth (replicas of brass instruments).

Scene8 Duet of Dumuziand Gizzidan (men’s choir) with Adapa
Dumuzi and Gizzida are waiting for Adapa at the gates of Heaven; they ques-
tion him playfully. These two gods divide their time between Earth (in times
of fertility) and Heaven (in times of drought).

Scene9 Anuand Adapa converse in Heaven

The gates of Heaven have opened; Adapa confronts Anu. The mighty Anu
instills great fear in him. Adapa tells how, with trembling heart, he bravely
cursed the South Wind, who had tried to drown him. Anu declares angrily3:
“After Ea created Adapa and gave him wisdom, we can give him eternal life".
Bread and water are brought to Adapa, and he, remembering Ea’s instructions,
refuses to eat and drink.#

In the dialogue between the furious Anu and Adapa, the latter reveals to the
Master of the Pantheon that he had followed Ea’s advice not to eat or drink in
Heaven. “Therefore”, Anu says decisively, “you shall not be given Life (mean-
ing Eternal Life), you inferior human being".

Scene 10 The tour of Heaven; Adapa descends to Earth

Anu leads Adapa on a fascinating tour of Heaven. Adapa is stunned by the
amazing scenery, its mystery and mysticism. These are pictures of replicas
of the wind instruments on the background of a sustained string orchestra
(playing an exotic cluster). Adapa is amazed at the tour of wonderful scenes
of eternal life. However, he is not given eternal life. With Anu’s last words
echoing in his mind, he gradually descends back to Earth.

Scene 11 The South Wind arrives again: Adapa copulates with her
in the course of

Earth’s “Hymn to Fertility”
Adapa is once more on Earth. He realizes: he belongs here on Earth. The
South Wind arrives again, now approaching Adapa on Earth. This time
she succeeds in seducing him.

FINALE

After the singing of a soprano followed by a harp, we begin to hear syllables
of familiar text in the choir. The Earth (mixed choir) has undergone a change.
After the curse of drought has been removed, pictures of the fertile Earth
drift: first they are bright, later somewhat gloomy.> We see flowing streams,
flourishing fields and flowers, children playing happily...

3 Weencountered him in Scene 5, and here his power is revealed to a greater
degree.

4 These are the bread and water of life, “life” having the meaning of eternal life.

The moments of farewell from the opera contain some gloom; a certain
amount of sorrow still hovers above the world.



LIBTERRO

SHLOMO IZRE'EL
AN ADAPTATION OF AN ANCIENT MYTH

AcCT |

ADAPA; ADAPA MEETS THE SOUTH WIND

OVERTURA PASTORALA

(Mostly orchestra)

At the end of the scene the Nymphs (women'’s choir) enter,

uttering vowels in a vocalise type of singing:

NA NA NA...
KA KA KA..
ME ME ME

This type of singing creates an overlap to scene 2.

ADAPA HAS JUST ARISEN FROM THE BOTTOM OF
THE SEA, HE SINGS FOR EA HIS LORD/CREATOR

(Counter tenor)
Akkadian
Adapa )
1. EASAR-APSI ATU MILKI
2. ANAKU ASIPU ARADKA
3. INA-IMNIYA ALIK INA-SUMEL{YA RUTS’
4. TAKAELLU ANA-TEA SUKUN
5. PIKA ELLI ANA PIYA SUKUN
6. AMATU ELLITI DUMMIK’
7. KIBIT-PIYA SULLIM

§ is pronounced as
sh in ship

Adapa

NS AR W

English

O Ea, king of the subterranean-water, finder of counsel
I am the sorcerer, your servant

Walk at my right, rush for help at my left

Install your holy spell in mine

Install your holy saying in mine

Make my holy speech a good one

Perfect the command of my mouth



Vi

THE SOUTH WIND ARRIVES, ADAPA CONFRONTS HER

(Counter tenor plus women's choir)

A The South Wind arrives
B Duet (The South Wind and ADAPA)

Akkadian

The South Wind (women’s choir)
8. MAYYAL-SARRUTI USTAPARRIR
9. MAYYALA USTAPARRIR

Adapa
10. NOUNI ANA-BIT BE LIYA ABAR

The South Wind
11. MAYYALA SA-T'UB-SUNI AT'AB
12. MAYYALA AT AB

Adapa

13. UMISAMMA ANA-EA NIK’A ANAKK
The South Wind

14, MAYYALA SA-T'UB-SUNI AT’AB

15. MAYYAL-USTAPARRIR

C The struggle (ADAPA and orchestra)

Akkadian

Adapa
16. SUTU
17. LA TAKASSADINNI
18. SISI $'UTU
19. SARANI AHHEKI
20. MALA-IDANNINU
21.  KAPPAKI LUSEBBIR

[From the original myth:

English

The South Wind (women’s choir)
8. I have spread a royal bed
9. I have spread a bed

Adapa
10. I will be catching fish for my lord

The South Wind
11. I sweetened a bed for a sweet lap
12. I sweetened a bed

Adapa
13. I shall always bring offerings to Ea

The South Wind
14. I sweetened a bed for a sweet lap
15. I have spread a bed

English

Adapa
16. O South Wind,
17.  You shall not overpower me!
18.  Call, O South Wind,
19.  The (other) winds, your brothers!
20.  As much as they become strong —
21. I shall still break your wing!

The South Wind became stronger, blew at him and drowned
him; he plunged in his lord’s house; in the deep of the sea death
confronted him, and in the rage of his heart he cried loudly:

SUTU LA TAKASSADINNI . .. Then he broke her wing.]



VI

AcT Il
DROUGHT AND DESOLATION; ADAPA IS PREPARING
TO ASCEND TO HEAVEN
EARTH REQUIEM
HYMN OF THE PAINFUL EARTH
(Atmosphere of Drought and Desolation)
(Mixed choir)
Akkadian English
Earth Earth
22, SEBET-UMI SUTU ANA-MATI UL-IZIKK’A 22. Seven days the South Wind did not blow toward the land
23.  ELENU ZUNNISU ADAD {SAKK’IL 23. Above — Adad has spared his rains
24.  SAPLIS UL-ILLIKA MILU INA-NAGBI 24. Below — no flooding came up from the springs
25. ISSUR EK’LU ISPIKISU 25. The field cut off its yield
26. ITEDDIL IRTASA NISABA 26. Nisaba (the grain goddess) has turned off her breast
27.  TS’ALMUTI 1PTS'U UGARU 27. The dark fields turned white
28. TS’ERU PALKU IDRANA 28. The wide steppe produced salt
29. IBBALKAT ERTS’ETU REMSA 29. Earth’s womb rebelled:
30. SAMMU UL-UTSA SU'U UL-I'RO 30. Grass would not come out, cereals would not grow
31.  ISSAKINMA ANA-NISI ASAKKU 31. Plague came down on the people
32. REMU KUTSS'URMA UL-USESIR SERRA 32. The womb has tied up and would not produce a child.
DUET OF ANU AND ILABRAT (men’s choir)
DUET IN ARIOSI
(Bass with men'’s choir)
Akkadian English
Anu Anu
33, AMMINI $UTU ISTU-SEBET UMI ANA-MATI LA-IZZIKKA 33. Why hasn’t the South Wind blown for seven days toward the land?
34.  AMMINI REMU KUTSSURMA UL-USESIR SERRA 34. Why is the womb tied up and would not produce a child?
llabrat llabrat
35. BELI 35. My lord,
36. ADAPA MAR EA SA-SUTI KAPPASA ISTEBIR 36. Adapa, Ea’s son, broke the South Wind’s wing.
Anu Anu
37. NARARU 37. Help!
38. SUPURMA LILK'ONISSU ANNIKA 38. Send (someone) to bring him here!



VIl

EA’S LONG (MISLEADING) ARIA OF GUIDANCE

(Baritone solo)

Ea
39.
40.
41.

42.
43.
44,

45.
46.
47.
48.
49.
50.
S1.
52.
53.
54.
55.
56.
57.
58.
59.

60.

Akkadian

ADAPA

ANA-PANT ANI SARRI ATTA-TALLAK ANA-SAME TELLIMA

ANA-SAME INA-ELIKA

INA-BABU ANI
IMMARUKA ILTANA’ALUKA
ET'LU ANA-MANNI KA-EMATA

ATTA ANA-SASUNU TAPPAL
INA-MATINI ILU-SINA HALK’'UMA
SUNU ANA-KASA IZAKKARU
MANNU ILU SENA

ATTA ANA-SASUNU TAPPAL
Dumuzl U-GIZZIDA

SUNU AHAMIS

SUNU AMATA-DAMIK'TA
PANI BANUTI SA-ANI
ANA-PANI ANI INA-UZUZZIKA

AKALA SA-MUTI UKALLUNIKKUMMA LA TAKKAL

ME-MUTI UKALLUNIKKUMMA
LUBARA UKALLUNIKKUMMA
SAMNA UKALLUNIKKUMMA
T’EMA SA-ASKUNUKA LA-TEMEKKI

T’EM-EA E-TEMEKKI

English
Ea
39. Adapa
40. You are going to king Anu, you will ascend to heaven
ANA-BAB ANI INA-T’EHIKA 41. When you have ascended to heaven, when you have
approached Anu’s gate
Dumuzi U-GIZZIDA 12ZAZZU  42. At Anu’s gate Dumuzi and Gizzida will be standing
43. They will see you; they will question you:
ADAPA ANA-MANNI KARRA 44. You there, for whom are you changed this way? Adapa, for
LABSATA whom are you dressed in a mourning garment?
45. You should answer them:
ANAKU AKANNA EPSEKU 46. “From our land two gods are missing, and so I have done this” .
47. They will say to you:
SA-INA MATI HALK'U 48. “Who are the two gods that are missing from the land?”
49. You will answer them:
50. “Dumuzi and Gizzida”
IPPALLASUMA ITSSENEHHU 51. They will look at each other and smile
ANA-ANI IKABBU 52. They will say something good to Anu
SUNU UKALLAMUKA 53. They will show you the favorable face of Anu
54. When you stand before Anu,
55. You will be offered food of death; do not eat!
LA-TASATTI 56. You will be offered water of death; do not drink!
LITBAS 57. You will be offered a garment; dress!
PISSAS 58. You will be offered oil; anoint!
AMATA SA-AK’BAKKU 59. Do not neglect the command I gave you; you must keep to
LU-TSABTATA what 1 said to you
ANA-MATI LU-TATARA 60. Do not neglect Ea’s command, and you shall return to Earth.
AcCT Il

ADAPA ASCENDS TO HEAVEN, TOURS THERE,
DESCENDS TO EARTH

ADAPA ASCENDS TO HEAVEN

(Orchestra only)

DUET OF Dumuzi AND GizzIDA WITH ADAPA

(Men's choir with counter tenor)

Akkadian

Dumuzi and Gizzida

61.
62.

NARARU
ET'LU ANA-MANNI KA-EMATA

Adapa

63.

INA-MATI ILU-SENA HALK UMA

Dumuzi and Gizzida

English

Dumuzi and Gizzida

ADAPA ANA-MANNI
KARRA LABSATA

61. Help!
62. You there, for whom are you changed this way? Adapa, for
whom are you dressed in a mourning garment?

Adapa

ANAKU KARRA LABSAKU

63. From the land two gods are missing, and so I am dressed in a
mourning garment Dumuzi and Gizzida

Dumuzi and Gizzida

64. Who are the two gods that are missing from the land?

Adapa

64. MANNU LU $INA SA-INA MATI HALK'O
Adapa
65. DUMUZI GizzZIDA

Dumuzi and Gizzida
ADAPA ANA-PANI ANI SARRI K’ERBA

66.

65. Dumuzi and Gizzida.

Dumuzi and Gizzida

66. Adapa, come in front of Anu



ANU AND ADAPA CONVERSE IN HEAVEN

(Bass with counter tenor)

Akkadian English
Anu Anu
67. ALKA ADAPA 67. Come, Adapa
68. AMMINI SA-SUTI.KAPPASA TESBIR 68. Why did you break the wing of the South Wind?
Adapa Adapa
69. BELI 69. My lord!
70.  ANA-BIT BELIYA INA-K’ABLAT TAMTI NUNI ABAR 70. For my lord’s household I was catching fish in the middle of the sea
71. $OTU 1ZIKAMMA IASI UTTEBBANNI 71. The South Wind blew, and me — she drowned
72.  ANA-BIT BELI ULTAMTSIL 72. I was plunged into the lord’s house
73.  INA-LIBBI TAMTI MUTU IMTAHRANNI 73. In the deep of the sea death confronted me
74. INA-UGGAT LIBBIYA SUTA ATTAZAR 74. Inthe rage of my heart I cursed the South Wind
Anu Anu
75.  EA SUMA ITEPUSSU NINU MINA NIPPUSSU 75. Ea is the one who has made him; (and) we, what can we do (for) him?
76. EA NEMEK'A ITTADINSU NINU MINA NINADDINSU 76. Ea gave him wisdom (and) we, what shall we give him?
77.  AKAL-BALATI LEKANISSUMMA LIKUL 77.  Bring him the food of life, that he may eat!

(Ea’s words echo as a remote memory in Adapa’s head)
You will be offered food of death; do not eat!

Adapa Adapa

78. LA AKKAL LA-ASATTI 78.  Ishall not eat, I shall not drink!
Anu Anu

79.  ALKA ADAPA! AMMINI LA-TAKUL LA-TALTIMA 79. Come Adapa, why did you not eat or drink?
Adapa ) Adapa

80. EA BELI IK'BA LA-TAKKAL LA TASATTI 80. Ea my lord told me: “Do not eat, do not drink!”
Anu Anu

81. LA BALT’ATA 81. Hence you shall not live!

82.  AYYA NIST DALLATI 82. Alas for inferior humanity!

ANU TAKES ADAPA ON A TOUR OF HEAVEN:
ADAPA DESCENDS BACK TO EARTH

(Orchestra only)

Adapa says one sentence only, repeating Anu's words (line 83 in the
libretto) — a capella. This happens in the moment between the conclusion
of his tour in Heaven and the start of his descent back to Earth.

Akkadian English

Adapa Adapa
83.  AYYA NIST DALLATI 83. Alas for inferior humanity!



X

THE SOUTH WIND ARRIVES AGAIN: ADAPA COPULATES WITH

HER IN THE COURSE OF EARTH’S “HYMN OF FERTILITY”

(Women's choir; mixed choir)

Akkadian

The South Wind

84.
85.

MAY YAL-SARRUTI USTAPARRIR
MAYYALA SA-T’UB-SUNI ATAB

Earth (concludes) - Hymn of Fertility

86.
87.
88.
89.
90.
91.
92.
93.

ANUMMA SUTU IZIKKAMMA
ELENU ZUNNISU ADAD USAZNAN
SAPLIS fLLAKA MILU INA-NAGBI
MALI EK’LU ISPIKISU

IPTENETTE IRTASA NISABA
SAMMU UTSSA

[TTUH ERTS'ETU REMSA

REMU USSUR

SU'U I'RU

USESSER SERRA

MAYYALA USTAPARRIR
MAYYALA ATAB

84.
85.

Earth
86.
87.
88.
89.
90.
91.
92.
93.

English

The South Wind

I have spread a royal bed, I have spread a bed
I sweetened a bed for a sweet lap, I sweetened a bed

Now the South Wind blows again;

Above — Adad pours his rains

Below — flooding comes up from the springs

The field is full of yield

Nisaba is giving out her breast

Grass comes out, cereals grow

Earth’s womb has calmed down

The womb has loosened up and could produce a child.



"‘We have not gained eternity. Death is the radiance illuminating our
lives throughout our existence, kindling the spark so that our existence
shines as brightly as possible”.

Composer's credo of the opera
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ACT 1

ADAPA; ADAPA MEETS THE SOUTH WIND
SCENE 1
OVERTURA PASTORALA (END)
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SCENE 2
ADAPA HAS JUST ARISEN FROM THE BOTTOM OF SEA,
HE SINGS FOR EA HIS LORD / CREATOR
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* The harmonic interval b-db in the left hand reflects slight movement in the pair
of Bassoons: the assymetrical repetitions continue, equal in both tones.
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DUET (BETWEEN ADAPA AND THE SOUTH-WIND)
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ACT I

DROUGHT AND DESOLATION; ADAPA IS PREPARING TO ASCEND TO HEAVEN

SCENE 4
EARTH REQUIEM
I (HYMN OF THE PAINFUL EARTH)
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From the composer, basic guidance for the whole of Scene 4:

[A] Lines of the libretto d

0 not appear according

to their order written in the running libretto

[B] H—=— g i%%éé?
=S & -

If a clear dear pitch is not indicated please relate to your G

according to approximate

notation instructed
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Adad spares cut - off field its - yield
/
12 PPP whisper con'd
J‘ o tongue inside
g&; - BET U-MI S
seven days
plop whisper con'd
1 insid
9: J. o ongue inside _ _
SE - BET U-MI S
seven days
pr'pp whisper con'd
o): J o tongue inside
=) - -
SE - BET U-MI S
seven days
added cue for
A Alto
P’ A
{ey
o g
ro1 s

CGS&ND




Ten.

Bar.

Bass

o)) 7, .f — mf —
D4 | | be
& = e =
e) @ o\ - ﬁ—..l &°
SU - U-WUW  TU - U-WUW A - NA MA - TI
South-Wind toward land
’ sing 3 3 f: : : : S mf ——
ol pesmseny | — y o y3 P y3 — 7
&—F—— A" ¢ e
‘ [ J [ J | A
J g 4 . N e ~ =]
EK-"9-LU EK-’9-LU IS-PI-KI - SU |SU - U-WUW TU - U-WUW A - NA MA - TI
South-Wind toward land
= S = mf —
} - —a o ¥ Lr_!' ¥ — A E—
b —1
? bt ‘\ N g-
SU - U-wWUW TU - U-WUW A - NA MA - TI______
South-Wind toward land
f bf — mf<
o g e e
7 - e et ———— o
‘ - - 3
SU - U-WUW  TU - U-WUW A - NA MA - TI
South-Wind toward land
S [)f — mf —
o o i ® o !
€): ¥ ' i ] ]
~ = * A i E— —
™ 1 J — 1 f B 3
SU - U-wuw TU - U-WUW A - NAMA - TI
Bb added South - Wind toward land
cue for Alto
S
g — - -
NV Hhas
e 1@
cue for everybody in b. 17
V4
o)
N—F = >
NSV S —
DA




21

19 20 21 22 23 24
-9 Z L
"4 - i 77 T ! { — -
e = o1
oJ 1 1
TSE-RU PA - L - KU st not
steppe wild be G
S./M. S. solo ——(p)
f PA 4 - L -|KU
I ———
0 S nf ko - ! ! '{J (J)
M-S 1o | = Y
AN3Y I i f I = —
DIRE:S ! I | 1 = =
TS’E-RU PA - L - KU_| AN e point
steppe wild be G of arrival
A ——— mf ‘mp’ whistle
9 = 1
A. |Has o o )7} - - -
&
o —
o
A ———— mf ‘mp’ whistle
2 -
Ten. 'Cmv o o ) - - _
Y o
f>— ,mf '/”m’ whistle
<) B B e
Bar. [ o o O ) - - -
 ————e 7 4 ‘mp’ whistle
): P e e S
Bass |—F—o o Py — _ _ _
N = ]
A (Cls) (Hns) ) (+Cls)
’l}:‘ s 5 ; 1 in { I t Ml I
<P S b=dﬂl——? £z5 alb —— I L pe—— boo
P mp P
9y
:95 —F HE LJ — .
A j‘:‘gc o e |2 'q(} fo s — P 7
~—N
(Bn) ——

From the composer for M.S. in b. 20: listen
already in b. 19 to the G in the CI's fragment



26 27 28
25 % f (portamento)
_ A ho | | ha > > |
s FA= 2 £o = =73 g 4
]\:‘)ll\ T I # ‘grﬂ i_gil PN PN 1 ‘ i A
U - LID ID - RA - NA I - SSA-KIN - MA
produce salt be - set
% (portamento)
9 E‘i{; + t h; > > |
ms. g E==eee=s =g =
o) ' | b ' [
U - LD ID - RA - NA I - SSA-KIN - MA
(31)
produce salt be - set
"Irq)' whistle 'mf’
/’—\\
Al o o ) )Y )Y o
g) ¢ < whistle
’p "mg)'whistle 'mf !
———
Ten. o o b7} 2 )3 o
? < < whistle
'mp' whistle 'mf !
. e~
Bar. €): o o p7) )3 )3 o
7 € € whistle
‘mp' whistle 'mf !
- \/-’-—\\
Bass ¢): o F'e 17) )y P e
\/ ¢ ¢ whistle
—— 2 = 3 — %
| 0 WV D= 2] =] D 7 p=7J
S S 4 =t
o z z o o o v & o &
\_’,/
mp mf
B3 e % % % — - %
Z ned [ L [ ] PN PN bt S
T & b= & o & T gl o - o

X

* From the composer:

For S. and M. S. singers in b. 20-32: all of you should memorize the tones

sung already in bars 20-21: these will repeat in various ways with no help

of the orchestra (orchestra will even disturb you!)



Ten.

Bar.

Bass

23

30 31 32
m,
29 f . . mp simile
: speech, free pitch e
_{) N Lh b, P W —— e
b’ 4 i | 1 | e S0 ﬁ ‘—#
o — F i 1 :  S— 1 1 7s
NS - 1 1
J )
A - NA NI S1 A - SA - - - ®
to people (plague)
mf -
speech, free pitch mp s"m[e/""_—\\
o) Lh, b ﬁ) R — N
A E———Cl g 7
[ fanY 1 I I I PN PN T T I 1 PN
5% ] ! s
!) >
A - NA NI 31 A - SA - - - ®
to people (plague)
VA
O = L L]
? whistle
VA
0 L Ll L]
? whistle
—/pl
9% o - - -
whistle
fo
9 o - - -
N whistle
"""" quickest possible repetition of the note
) . , .
—_—— % e —————
S e e et .
sub.pp ﬂm/]) h.““”"'“" cessnesl il .
_ # z g F ﬂf I....... ﬁ; #f_ I.... oo
—_——— ! —t S==

(Winds)



Ten.

Bar.

Bass

24

as a weak
whisper 34 35 improvize quickly on this
33 'p'—=—=——""whisper strongly whole word by these two notes
— o &
/? 2 ) J | ! | | ) ) —
L:_? < < — < <
S~ YSE-BET U - M UL'IZZIKK A
seven days not blew
] improvize quickly on this
hﬁ Sprec>hg. whisper strongly J whole word by these two notes
7 e 1 ™1 5,
”“u T T I\__/‘d\ T T T T e e
oJ T3]
A - SA-KKU- (U) SE - BET U - Ml UL’IZZIKK’ A
plague seven days not blew
- Z;: weerak _ improvize quickly on this
p P whisper strongly J whole word by these two notes
Ay 4 I s S
%D < < — < < e —
S— +~SE - BET U - Ml UL’IZZIKK’A
seven days not below
, ,as5a weak . improvize quickly on this
P whisper whisper strongly f whole word by these two notes
2y, 4 I N
g'? < 3 S ——— < <
S— TSE - BET U - Ml UL’IZZIKK’A
seven days not blew
, a5a weak ) improvize quickly on this
P whisper whisper strongly whole word by this note
D) MDY 2 J | | | | ) ) -
7% < S —— e < e
S— —+SE - BET U - MI UL’IZZIKK’A
seven days not blew
,,Ba weak improvize quickly on this
p’ whisper whisper strongly Jf whole word by this note
9y, 4 LI N N =
7 < — 23 < L
S ———————SE - BET U - M UL’IZZIKK’A
seven days not blew
A : ‘-é ) é
— — z —— : | *
= X X = 7
s —» =
X pe = p e 4 \4 : 4
7 1 T 1 P P3 t £ 1 ]
1 & "| 1 & =l =i :l




Ten.

Bar.

Bass

25

~ octave 3 38
7
36 W]: (pattern as in bar.5)
> 2 - —
2 2 )Y ) ?
g | 1 | [ ¢ 111 < ¢ [ -
N A
SU - U-WUW TU - U-WUW
South-Wind
~ octave
mpI \/\
) T2 i S
< < P FT 1] ¢« ¢ ¢ -
N ~
SU - U-WUW TU - U-WUW
South-Wind
~ octave
mp \/\ \/\
—\
%'ﬂ) Y 2 B ) ) 2 -
. T < P < T T 1 1 ¢« € ¢
N—" g
SU - U-WUW TU - U-WUW
South-Wind
~ octave
ﬁm{\/\ \/\
—\
— ) S S
A S S B o O -
o C
SU - U-WUW TU - U-WUW
South-Wind mp
Bar. solo
mf > >
): - - % % o .
~ 1 | % I ]
(30) SA - MMU UL - UTS - °A SA - MMU
grass not come - up
~ oclave
. - —
I ————— S D S -
Z K < < T 1T 1T ¢ ¢ <
~ ~ _ S~
SU - U-WUW TU - U-WUW
South-Wind
o)
o — P —» ® e et o y 2 7 3 » o o » . y 2
e < ™ L — — ¢
J [ | [ |
mp P mp -mf’
®» e I 2 o - o o o e o
): y 2 73 y 2
y4 PN PN PN

From the composer:
no accents in the instruments,
parallel to the singers



Ten.

Bar.

Bass

26

40 41 mp 42 m
iy ILW "
» ~ oclave
2 . ) ) Y o Ly il > %
< < ¢ 7 J\ Frrl e
SU |- U-WUW  TU-U-WUW
mp |\ | mf.
~ octave _\/T\ -
(§ - t 2 - j\ = %
SU |- U-WUW TU-U-WUW
7"19[\_ mf.
~ octave _\%\
b _ 2 2 S B ~, Y 3
© € &% A B A O O B 4
SU |- U-WUW TU-U-WUW
mp mf;
} ~oclaveI _\/T\
2 DY . I\ ) N Y 3
9 - ¢ ¢ S I I A R I B %
SU |- U-WUW TU-U-WUW
(Bar. solo) all Baritones
h > > (>jf)
&) mj‘j‘ N N
) 1 e S | ! = * =¥
1 | 1 | il 1 =X
UL-UTS-"A SA-MMU UL-UTS-’A SU - U
cereals
"'PD_ m
NOClaV%[ —\/\N \/\
). - ) ) oo Ly ) . 3
|~ < < € ) Frrl < 7T 1< 4
SU - U-WUW TU-U-WUW
(Winds)
—
f g2 3 oS of of of of \ .
27— o 1) y 3 i T 1 i i 7] N 1 3
@ PN 1 y PN 1 1 | | ; 1 ﬁ : h "i
J : 1
o 2 2 o hl & 5
£F £ ~ e e
s o7 3 sbhes T o bhes 3
7 PN 1 PN 1~ T 1 = 1 § /1
lrl { ; =x
ped. ped. ]




27

44 45 .
43 as a strong whisper weak i
S 3 - 4 - O
: E‘? 4 4
S |SE - BET U-MI S
seven days
as a strong whisper | weak ——
M. S A3 4 o | il
. ? 4 Ll 4 L
S ISE - BET U-MI S
seven days
as a strong whisper | weak _
A 3 o 4 - O
: KS) 4 4
S |SE - BET U-MI S
seven days
as a strong whisper | yweak —_
Ten. ? 4 - 4 r L8
S ISE - BET U-MI S
high speech
ve;y 181 5P seven days
all Bar.'s ﬁ
f speech /J%/.'[f N as a strong whisper | weak —
|
Ol ] | /1
Bar | % 1  E— o .
@@
u - - - L I-’9-RU S ISE - BET U-MI S
not grew seven days
as a strong whisper | weak _
Bass | % - 4 - o
S SE - BET U-MI S
seven days
(Winds, Strings)
Z
T n‘g T z X
(= 34 e
S 3
oJ qv9 == hee
~N |
mp _ﬁ:f[[f P .
. ) L&'ﬁg 3 u?
Y A /S — A Ba: < fe
o e 4o



lips open outside, tongue close to  clear high speech

teeth + short quick utterances

~ oclave

L] e e fq e e e e e e l49-—
— P = et P He ,
s[4 o e s s s e e B == == =
9 SN——" N—" 3 e
S SU - U-WUW TU - U-WUW A-NA MA - TI
South-Wind toward land
lips open outside, tongue close td clear high speech o
teeth + short quick utterances |~ 2€1ve simile
——— 7)';_.—.—._._. df]:\/\ \/\ mf>"w<
2 J I/‘—‘*\ —\ E < —\ bl' |‘ Yo )
M.S - o | [ | | 1 | | — "i’ AI
%) ~ 3 =
S SU - U-WUW TU - UWUW A-NA MA - TI
South-Wind toward land
lips opep outside, tongue close to | clear high speech o
teeth + short quick utterances ~ octave simile
— W;:::‘.‘L'.'L“L‘:'f[\/\ﬂ \/\N W e mp —
A éj. i 1 ]
N——"" N——" # #
S SU - U-WUW TU - U-WUW A-NA MA - TI
South-Wind toward land
clear high speech .
~ octave simile
e
— NV VA = mp —
Ten. } VJ' | o — — ] ] !
whistle | [ ] | | | !
N—— N— ;
~~—————]
Su - U-wuw TUu - U-WUW A-NA MA - TI
South-Wind toward land
clear high speech
~ octave simile
— 'fI - - M mp ——
Bar. ‘):VJ‘ | Lo J e !
whistle ~—— ~— == '3 ] i
SU - U-WUW TU - U-WUW A-NA MA - TI
South-Wind toward land
clear high speech
~ octave simile
i VA \/\ . N mf i
Bass 6):VJ. —s T 1 1T e
| whistle — ~—  mee— i =
3 C—
Su - U-Wuw TU - U-WUW A-NA MA - TI
South-Wind toward land
n ful >
P’ 4 . - -y
S I f f 1 i —% $ $
\Qj/ X X X X X X
@®) . ,
4
hdl £ p 2 & [ 7]
V4 PN 1 QII

| }J ;
e
mf



29

52 53 54
y = mp=p
- b’ 4
S "Xm O = Ld L]
H—eo
3]
p = mP=p
m.s. [H—— = - -
oJ
L)) mf — mp—=p breath before
A ’r;‘\r" - _ every vowel _
ANV J
P R
mf [a frightening effect]
mf == mp—p ﬁ
Ten r"{n Ld ) ) )Y Y o A A
D < < < U
Y o
(27) TS ALMU - TI
dark
Sprechg. +|breezing air
mf' = mp—p inside with|voice
Bar. |2 = -
mf' = mp—=p
Bass |2 = - -
A (dry tree leaves)
A -
G EEEE
oJ
)y —% S
G e
f o




Ten.

Bar.

Bass

30

56 . 57 58
55 turning into
/ Pp breathing-out  'p'—'mp' —'p'
2 o/’—\ o air o -
whistle whistle
turning into
M’/”____\ breathing-out '])'<'17m' >'}7'
} O \0 air O -
whistle whistle
turning into
}y’//’_\ breathing-out 'p'<’mp' —p'
IP o "o air o
? whistle whistle
' ’ . P 3
m'fﬁ same pitches' as in b. 53-54, f [quasi monotonic]
—>
Ay oy y o A LA t 1 f 17
¢ < ¢ Y . . L. -
simile (voice projection)
IP -| TSU P - TSU U -
became | white Jalcetto-highest (speech) fields
turning info
]%’/_____\ bfeathing—out :z;'< "”W' >'p'
) o o air o
4 -
whistle whistle
turning info
ij/__,___\\ breathing-out | 'p'< 'mp’' —'p'
) o o air o
— -
™~ whistle whistle
(VIn) §P- - - -~ - - = - - - - - m - mmm - m—m o
0 . e e b
G | | r
oJ
mp-mf
————————pp (Pp) 7
o) = /) | b
. 7y i
~VT [
g 1

(Vib. motor on)
ped.




Ten.

Bar.

Bass

lips open outside,
_fongue close to teeth

31

60 61 2
59 strong  weak o
(sub.) simile
7 —_— T~
p o ld—d y 1d s )
(S) ¢ 23
S S
lips open outside,
tongue close to teeth
strong  weak L
2 (sub.) simile
d—d ) |J—, )
g i = : ’
S S
lips open outside,
fongue close 10 teeth
strong  weak o
(sub.) simile
—_— T
. e ld=d | s )
? < <
S S
lips open outside,
. tongue close to teeth
same>p itth————p strong  weak -
1~ (sub.) simile
o — ﬁ
) T ? T } )3 J J } al J )
< < - ¢ 3
-GA-RU__| S S
lips open outside,
tongue close to teeth
strong  weak L
(sub.) simile
. — T
9: d—d y |J d )
4 - - < S
S S
lips open outside,
tongue close to teeth
strong  weak o
(sub.) simile
3 —_ T
o: d—d  |J 4 )
7 - - < <
S S
e 8P .
0 hele | e
{1 — o G - —
\!_)U X X XX 1
(mp-mf) P —— |mp———p S
) N o atolis o |
Gy }—2 = ! R R
€] <
) 5
J (motor off) f



Ten.

Bar.

Bass

65 67
mfsf ———— Sree point
—_—— T ] J /—P—\ g
~f) o & o e N like whisper x ; ; P ]aofa' rival \
Gyt | po e e
D) % e —~
SAP-LI - - - S S
24
below
’0 Pp x Prp
Bar 65 for all singers: UL- ’IZI@ A UL- ’IZI@’A
Each singer in his / her natural voice not blew not  blew
individually speaks this whole word
quickly several times by his / her
individual intermissions.
Resembles b. 7-8 but shorter
2 and in total pp ; except Soprano. pp ¥ PP
UL-1ZIKR) A UL-IZIRR)A
not blew not blew
’0 pPp > Pp
EB%D UL-"IZIKR)° A UL-"1ZIKK)A
not blew not blew
»p x rp
o: )
P
UL-IZIRR) A UL-IZIKK)A
not blew not blew
rp x rp
UL-"1ZIKK)’’A UL-1ZIKR)’A
not blew not blew
8m_l) ******************* s~ - T T T T T T T T T T T T T S e '
—_— T —~ ,//—\
e—sdusc= F oy £33
= Il 1 Il
sub.p d rp
Ho He hglhg T ~
T 3 e ——F—%
5

Bar 67 for all singers:

Each singer in his / her natural
voice individually speaks

this whole word quickly several
times by his / her individual
intermissions.

Resembles b. 7-8 but shorter
and in total pp ; except Soprano.



33

69 same 70 71
quite high speech (f.ﬁ high pitch a little lower
o /) 54 mf
o A — 1 o
S. solo DY DY d ) )3 ) ? f ? F Fhe" i e I "
(S) P S 3 & 3 — 1 — S O S s B— 2
> > 3 3 5
29 IBBAL IBBAL... KATh ERTS-’E - TU—— RE - - - M-8A
29) rebelled earth her - |womb
repeat quickly
this word as many
times as possible
mp v mp ——————— pp
S- | & a0 WP ‘J§ J[ = =
\\U et bl &
MI-LU [-NA NAG-BI
flooding from  spring i) (Vib)
'3
(T. Block) ¢ (Bongos) 2 #ﬁ h I u
A e ; ;
A3V XXX XXXX [h2ed e X’ XI -
o — 3
f sub.mp rp mp (mp) ———————————— P
)] , _h
/ - - —a OF
| £ an ) 1 | 1 Z
ANV
oJ 3
=
-
say with trembling
voice, each singer
in correlation to graph. 73 74 75
NN NN A~ A~
NN
[ é ‘ 4 7 2 ¢
(28)TS’E RU PAL - KU 8] LID ID 4{ RA - NA
steppe wide produce salt
NN VN
NN Ve
Y, ‘ ! g B SV
M.S

(28)TS’E - RU PAL - KU U LID ID - RA - NA
steppe wide produce salt
) _® 4,
7 - hd ——
{7y > e
9 = =
® u_
r
P 4
improvize on these pairs of notes by quick RH
non symmetrical values with short inner breaks —_—
[ D ] —

I
1
1




Ten.

Bar.

Bass

34

clear high speech

~ octave simile

ped.

77 78 79 \/\
e AVARS e
? o J J/—f\o g ()\
S SE - BET U-MI S SU - U-WUW TU - U-WUW
seven days South - Wind
clear high speech
~ octave simile
as a strong whisper weak strong f‘:li\/\N \/\ —Q
x x
I — ﬁ g ﬁa ﬁ
é O J 4‘ o> ()\ ()\
S SE - BET U-MI S SU - U-WUW TU-U-WUW
seven days South - Wind
clear high speech
~ oclave simile
as a strong whisper weak strong fj[\/\—\\ \/\ 4y
x ¥
Ao T ) e T, BT,
LS) 3 &
S SE - BET U-MI S SU - U-WUW TU-U-WUW
seven days South - Wind
clear high speech
~ octave simile
as a strong whisper weak strong fI\/\
[e—————— X x| - N [y N
o 1 1) Jte— | 171, IITr 1,
? < <
S SE - BET U-MI S SU - U-WUW TU - U-WUW
seven days South - Wind
clear high speech
~ octave simile
as a strong whisper weak %frong y f]: . \/\
9o d dde—— | FI11, FFr1,
7 - = £
S SE - BET U-MI S SU - U-WUW TU - U-WUW
seven days South - Wind
clear high speech
~ octave simile
as a strong whisper weak strong f:[ \/\N .
x x ¥ Y
. } iy
9o d o N N
7 — [ <
S SE - BET U-MI S SU - U-WUW TU - U-WUW
seven days South - Wind
A (Vel) Lo
32 T I S S S SR WA 7 A [ a— -
Y < o — Y F 2 il Il 1 N
L35 e—= ]  —
N . y § <
mp P non symmetrical repefitions mf ]
(D.B.)
: T =] T IN
R — e e A
Ha' & < 1)
(reflects effects — 5
in low strings) # —




Ten.

Bar.

Bass

larger intermissions

Each singer in his / her natural voice individually speaks
this whole word quickly several times by his / her individual
intermissions; these become larger up till morendo at the end of b. 82

35

81 82 atempo g
80 f ———— mf—fmf [ Pp
_ f) l’l' o Ug ,
P’ A I | "r I T
—1 ] 1 —
ANIY4 < T
y, 3 |
A -NA MA-TI UL-1Z71KR)°A !
I
toward land not blew !
|
I
S mf—fmf| f i rr
o) b’ o Hg . |
p’ A I 1 P2 J el | T -
o ———— :
o 3 [
A-NA MA-TI UL-1ZZIRR)°A !
I
toward land not blew !
]
S mf—f=nf| f — pp
9 i i Y .
T | i -y
& v :
Y] m 2. |
A -NA MA-TI UL-1ZZIKR) A !
toward land not blew !
1
I
S === f I rP
1
9 i i 3|
| T I I o
%ﬁr = ;
e |
A-NA MA-TI UL-1ZZIKR)"A |
toward land not blew |
!
S mf—f=mnf] o
i : X
 — —d I : =
| — T T \:‘- r
3 I
A-NA MA-TI UL-1ZZ1KEB)’ A !
toward land not blew X
| Bass (choir)] free low pitches according to graph
X simile
J T mf— f>mf] | mf sing > (pitches)
I: 1 T =|'= i - - |.1' D o | *t g
= | — ; T ':[- ﬁ\
A -NA MA-TI 26) TE - DDI - L__ IR -
toward land ( locked her -
rax ﬁhm’/_}‘—%\
e =1 - =—=u=s——
T4 ¢ ,,
0777 3 D ———
(mf) Z
A I\
) O - - 1 [ 7] N
7 1 Lo 1 17
o 'S

=N

(low Strings and Winds)

(low Winds)

Z = non rhythmicized
tremolo



Bass
solo

Bass

Bass
solo

Bass

rit. sempre rit. 88
84 & 86 87 Bass solo Ad lib.
Bass solo p sing v turns into whisper stops i
€): - [ 4 | [ | | | | - ! |
7 'y v R o
NI - SA BA NI - SA - BA
Nisaba (the grain goddess) sing lower pitches
- frfee pqin; than before
of arriva V74 !
9 d ] _ | _ | _ | we 10
Z ¢z ¢ | I | A 1
- TASA__ NI-SA-BA__>
b slower gliss.
- breast than before
Z
T uk o R
e D s - - - LS e "
Z 1 PN [ £,
1 A%
D]
(p) Prp
Z
Y .
hdl 1 1 y 2 ool L Ll
7 — S =
& Poe
-
-
A tempo J =64 ad. lib. A tempo J =ca. 60 rit.
89 90 91 92
m}L’F x
) = ! - F——1 —— —
I 1 P —— Ll'iij
UL-’U - SE - SIR
‘repeat’ the R not produce
sing with the tongue
very very quickly
high turns into speech
%\T : E : —> P sing
o) ) | J : | "™, ) | |
4 < I ] | ] < < [ - |
; : \ J
(32)RE - MU KUTS - U - RRRRRRRRRRRR... MA
womb is - tied-up very low
x b
2 = e o
lf\ﬁ Py ¥ S /A oo o/ IHHA‘ OS> PN T bd) b‘l o @
ANIVA !IH" ettt 1 H'ﬁ-' e = I =
oJ h ——
i pp
mp sub.p
——
¥ = e - = e
o o T te = = ——

(Winds, Strings)




11

J=74
93 94 95 96
_n ~ mf mp
p A | ] 1 1
S Wy 4N - - ] 1 1 1
g (RS z z # P,
o H
f 32 RE - MU TS’E RU
rom (32) womb from (28) steppe
) ~ mf mp
b d - - I T T T
M. S. |- ] ] = ]
Q) 7 7 %a ()
RE - MU TS’E RU
womb steppe
) ~ mf mp
Ao = E | ; ;r |
J & = o &
RE - MU TS’E RU
womb steppe
0 ~ mf’ mp
Ten. |zs = = { i ! i
NIV I Il P I
Ly, e g fie =
RE - MU TS’E RU
womb steppe
L mp
rA YD o af 77 o 77
Bar. /. = = hend I } n} %
1 1 I I
RE - MU TS’E RU
womb steppe
Bass ;olo A\>_ pprp mf mp
—— . 'y
Bass [ £ - ~ £ i P
= ‘| 1 1 i i
SE - RRA RE - MU TS’E RU
child womb steppe
N
0
o ] 1 ] 1
y WY =0 r ] ] b b 2]
v _ PN Py Vv v %;
oJ <" & & T &
(pp) ——— ppp (Winds) mf’ sub.mp sub.pp
)
7 C— I "
7— i p3 $ o &
* = f !




38

99

98

LI ™ S S e S LS _FJ b = %
] fr ] k 1 —- 1 ' 1
o nu= e o = el o el o F-* i
bl 1
=3 N
G | & | | & 1= Ul 5 ol
m m m m ‘4 m 4 m Lo i
_,4 m ﬁl m _r m h m m m T
uﬂﬂ « “ﬂ X M_ﬂn @ Mﬂn v SRS H.MJ! n J 1
) = e m s m s s M3 i !
1 1 1 1 1 1
I 2 n 0 » 0
m = =z e o & T = 2 1 I LN IS R = 2 I i
< o © = © ©
= = —~ ~ = =
L ) L m il m L m m m
» M el m L) m e m Rl m Al om (!
) n 1 n 1 - 1} n 1 n 1 n -1
3 o ° o [l . & o ;
LN L | ~ L =~ ~ m
SR 28 ST 28 ST 28SsT 28 Syl 88 sl 82 A A
2| =
AN AN N AN N~ N~
T 2 I ™2 || 2 Y| 2 | 2 T
m m m m m m
TN TR %) T o NP @ Q| o Qi @ R D
Y —~ | - HT. S BT Q- o = Y | ka 5 o
T W T W RERY W AR W ol w N || W )
1+ 1 m H-H RER ~
e e 2 Hr e e edlls il e iR
~ NG NE NE N N N NG N
ININALS . .
A ———_  ———
175) [75) < = - 8
< = /& &




Ten.

Bar.

Bass

39

el
101 precng.
. body
free point every
1 0/? sub.mp 3 of arrival mf’ Sprechg. mfi
i m— s m——— — — 1 i N ! —— i — ]
& = - B e e e e e
Y} ie e h, =
SU - TU A-NA MA-TI MA-TI UL-’I-ZZIK - A 1 |- BBAL-KAT ’ERTS-’E - TUf 28 ID -
. rom
S. - Wind toward land not blew from (29) rebelled ( )salt
free point
A sub.mp 3 of arrival mf Sprechg. ”y:
p 4 — ot e  — — i i N 1 t t | | T
{2y o ) P = — D e e " e e — e — — —
J & q he =
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? Jalcetto-highest (speech)
- TS°U - - - - 4 IP - TS'U U 4 GA - RU
became - white fields
prpp Sprechg. @P / —
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ACT III
ADAPA ASCENDS TO HEAVEN, TOURS THERE, DESCENDS TO EARTH

SCENE 7 (ORCHESTRA ONLY)
ADAPA ASCENDS TO HEAVEN
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SCENE 9

ANU AND ADAPA CONVERSE IN HEAVEN
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SCENE 10

ANU TAKES ADAPA ON A TOUR OF HEAVEN; ADAPA DESCENDS TO EARTH
Adapa says one sentence [number (83) in the libretto] - a-cappella, bars 46-49.
This happens in the moment beetween the conclusion of his tour in the Heaven
and the start of his descend back to the Earth.
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From the composer (regarding the Finale) :
After the Introd. (bars 61-68) the libretto (lines 86-93) repeats

as a whole (along) twice: in "Section 1", bars 69-101 with the Soprano voice
leading; and in "Section 2", bars 104-156 with the Alto voice leading.
Bars 157-160 at the very end of the opera are in full silence.



Section 1 While the Hymn is being sung by the Vast Mixed Chorus, visions of fertility
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To the pianist: you may always repeat long bowed notes
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For the whole choir:

Each singer in his/her natural voice
individually speaks this whole word
quickly several times by his/her
individual intermissions
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From the Composer to the singers:
non pitched Perc (Congas and
Plastic Hammer) are not reflected
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The long repeating harmonic interval of high Fv-G4 (b. 76-77)
in the right hand in the piano reflect glissando in the Tpts with mute
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For the whole choir:
Each singer in his/her natural voice individually speaks this whole word
quickly several times by his/her individual intermissions

(like in bars 72, 75) 84 85
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speech speech 96 97
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Voice) [Fe) XX L e 1 “
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I - TTUH I-TTUH ERTS - ’E - TU RE -
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I L .
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(Timp., Strings)

ped.

to the pianist:
1 know there are
only five fingers...



Sop.
(Leading
Voice)

Ten.

Bar.

101

99
98, lee o . , =
P A T T He ——— P —
Y 4% 1 1 Il I 1 I 1 T & P2 J et 7] L § el e >y
| 1 I I 1] 1 I I Il 1 VA i | L2 e =
& Bl ] I 1 BO— 1 1 1 1 1
g TR e * i ! | ———
- - M - §8A 93 - U - SSUR U - SE - SSER
( )womb is loosened producing
9 T K i /”4‘) I 1 I T T T
. g’? f — i b — e be i 7 gla' - i
~ [ & [ & bl >
vvv ™™ ~ M
- - M - SSA RE - MU U - SSUR U - SE - SSER
womb womb is loosened producing
o] >
p A Il I
Y 4% %] PR I | I— & [} 1 (7] e | & ]
185 Vi - o 1 I 1 Vi I | 1 Il Il 1 1 — | 1 1 1
A1V L e hadl & T | I o & | 1 L1 1
Q) ' - H. [ 4 L4 H' e [ 4 & q. h:&
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Alto
(Leading
Voice)

Ten.

Bar.

Bass
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To the pianist:
notes in brackets
should be omitted.
They are written for
the orientation

of the singers

Section 2
105 106
104
_ 0
, sy EE
7 -
SV
[3)
I}
p 4 L L] R
D
Y}
o " : ; K = | 1
G= = e i : %
%L__‘-________‘q_l # 1 r D & _.U i_l
@ 6)A - NU MMA A - NU - MMA Su - U
now now South-Wind
p ™P (mp) pa—
P’ A 7y P Py Py r J »-
(e - i r = - & ] e —
ANV 4 ] | I T ]| ! | | |
o | ' l ' 4
A - NU - MMA (A) Su - U
now South-Wind
D - e F p— e —p e o—p
[ i — e e s s s — H 1
| Se———) — S— | S—
A NU MA MA A NU A NU A NU MA MA SU-TU  SU-TU SU-TU
South-Wind
yd ' o—p . p—pe e
— . . — 1 ‘,'TF:;’ S B e S E— ——
L | 1 | | 1 ] L__J —
A NU MA MA A NU A NU NU MA MA Su-TU  SU-TU SU-TU
‘ (low Winds, South-Wind
A (Cf» Bn) low Strings) (CL), —
. N -
@Eﬁ, a Nyt B Y S
iy ‘b, b; - i o [ A A X g — .
(Hpmp hr\"/r\_’/r r ﬂp r
stops)
e 1 vy Ny v T
o) r— e — N T— T N > o T — N Ne—s; Ne—
V4 N1 1 N 1N 7 1 1T LWV 1 {17 1
1) T Il Y= ¥ T 7]
e T A | e r

To the singers, please pay attention:

from now on there is permanently a line

in the Piano which goes parallely

to the vocal line of the Tenor

by the Fourth (Quarta) Harmonic interval down.
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108 109
10 mf
s. |4 - -
- He
J
1ZIKR) AMMA
blows
n mf
>4 - =
M. S. |Hes
Dj
1IZIKR) "AMMA
blows
Alto |_p mf
Leadi A— = 3 > > >
(Leading ] £ £ 2 — ——]
Voice) [meJ e I & | o T <
L) U - - - UL > 1ZIKR) 'AMMA
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?A o —————_ mf
Ten. 12y l| .'\ .’\. ”}" j,' J;'
¥ TU - - - U 1ZIKK) AMMA
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-pi - - », y ] » y ] » o mf
e e = —————
Su Su Su SU-TU  8U-TU SU-TU | 1ZIKR)’AMMA
blows
Bass |[FF——F — — e e e
Su Su Su Su-Tu  SU-TU SU-TU  1ZIKK) AMMA
: blows
(vib.)  (Glock)
> >
n e - »
. = — ] . . . =
oy 2 : ! !
Y (7.1 fo & &
mp
b Bl
—h h = e & o 2=n =
e S S B e e e S e e Sa e

For the whole choir (bar 109):

Each singer in his/her natural

voice individually speaks this whole
word in normal tempo of speech
several times by his/her individual
intermissions
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111 112 113
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his -|rains
mp
9 s :
M S @ = - i. 5.
o) .
ZUFN-NI-SU
his -| rains
Alto || » mf speak in natural voice '”W X
] | ] |
(Leading | g% =% | = ! = - e
Voice) [e) —x¢* X "
E - - - |LE - - NU ZU|-N - NI -SU
(87) above his -| rains
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A mp i
p’ A
T = ==
.8) . OO S i}
E - - - |LE - - - NU ZU|-N-NI-SU
above his -| rains
P i ;
P Yo—— s . —p — e
Bar. |- 1% f?l — i Tt S — — —
| — e—
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, ( ) his -| rains
p mp
7 Tm—d - o —p —p —p
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™~ S——
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(V]'b) (G]ock.) hlS - rains
* nock on wood - . > (Winds)
9 | |\ r 3 ‘fl’_ | I T A N 1§
S + e e s J e e e
eJ mf |
(mp) mp
el T YN RS I YR YO §
= —_— N eE— e
(r).‘/ % (r)4"1 ‘l?_‘/’ F (F)_ % (r,_dr/ 7 (r)"—ll‘*%" —% D U ;1

* the same in * the same in
the full score the full score
by Via by Via

Same as in b. 109, but
improvisation holds syllables
in variety of order, tempo of
speech slowlier than in b. 109



115 P 116 P
Alte . A ™P
(Leading [FA—F—] | = T e % : S
Voice) [Fop—ahA———R———=" ERIE S el S . S
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. 12] 122 .
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MA MA MA MA LI LI LI MA -LI MA MA LI LI EK °O© EK ’'©
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Wﬁ?ﬂ T te
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m
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- - - LU
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b’ 4 1 T T T 1
Ten. |-{foy—1- t 1 i + =
Y. - - LU
(mp) subAmf
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field J(Glock.) J
H—r /e 5 = L |
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For the whole choir (bars 128-129): Each singer in his/her
# natural voice individually speaks this whole word in a slow tempo
~ of speech several times by his/her individual intermissions.

129 130 sub.
Sop. 128 Jf ¥ mp Alto 131
M. Sop. =0 e = ! - i
Alto |7y : » - ] : w-
Leading | ® 13 3 ———
(Leading B - Pl - |KI - 8U I . ) - P-TE - _ . NE
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.g’ ‘3" sub.pp
- e o e g oo @
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0 - T | T T T T
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0 Y O I. 0 Y D I. N
(Trbs, Tuba)3§ § §' " ° §~ g'

The Trbs and Tuba play long bowed accord, but in order to create cresc. and decresc.
the bow was omitted in the piano (left hand)
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For Trbs and Tuba

134 g the remark

133
Alto 3 (myp) under b. 130-131
— I
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136 137  (middle voice) middle voice)
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P
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hall N 1 | 1 1 1]
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on DA
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Nisaba grass goes - out
¢ b
R R = = == rp e e L, ., . o = e e p
Bass [-4)—% e « } e — 0 1:' | . = i 77— S
\I 1 1 I } — ] 1 | /A
NI NI NI-SA - BA SA SA  SA SA MU MU SA-MMU UTSS - A UTSS-"A
Nisaba grass goes - out
A (CL,Bn
'’ 4 | N
Ay —7— — - | ] i j & - | i T
DR I—¢% . EJ— R s R
~—————— ~ ———
(Tibs, Tuba, ¥4 mp —— _ mf
lowStrings)r—-‘ | — N — [ r_-L‘ _-j/\_l\
%ﬁiﬁ‘ T — T 7 ::@: C— " S — Y
froeref e e ATV aY T SE R RE S e
"be & & - ¢ o r(“) r > i b { [ I )
stress (Timp.) D} reflects D*
= ond in the Vel.. D. B.
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TP Trills by Trb. and Tuba, starting with their
special level of mp in Dynamics

From bar 141 Db and D
together reflect their sound
simultaneously in the Hns




Ten.

Bar.

Bass

Orchestral Interlude

For the whole choir:

145 lowest (chest voice?)

146

same sound continued exactly

147
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Bar.

Bass

From the composer:

stable mf until the very end
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D# reflects Dfin Vcl.i; Two Congas, low and high, To the pianist:

At reflects Afin the Vcl.3

play these rhythms.
The differentiation of volume
(mf, f) should assist the

impression of low and high Congas

please do play
the low E in the
left hand
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In bar 155 view of children
will be shown
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To the pianist: please  * The pianist will whistle by

do play the low C#
in the left hand

his mouth or have a special
children whistle toy




